Temple University Department of English

Graduate Programs 

Course Descriptions – Spring 2011

	Course#
	CRN
	Location
	Course Title
	Professor
	Day/Time


	5024:001
	084424
	AB1123
	20th/21st C. American Literature (2)
	Orvell
	R 12:00-2:30



	5200:001
	085308
	AB1138
	Topics-Literature/Culture  (1, 3)
	Brivic
	F 12:00-2:30



	5501:001
	084408
	AB1138
	Special Topics in Literary Criticism:

On the Sublime  (4)
	Singer
	T 9:00-11:30



	5600:001
	053127
	AL19
	Special Topics in Creative Writing  (3)
	D. Lee
	T 3:00-5:30



	5720:001
	085324
	AB1138
	Topics-Rhetoric and Composition  (5)
	Goldblatt
	M 12:00-2:30



	8108:001
	084413
	AB1138
	Adv. Stdy-19th C British Literature  (2)
	Newman
	R 9:00-11:30



	8204:001
	056067
	AB1138
	Adv. Stdy-20th /21st C American Lit. (2)
	Salazar
	W 12:00-2:30



	8304:001
	085692
	AB1138
	Adv Stdy-in Genre  (1, 3)
	Osman
	W 3:00-5:30



	Other Program Requirements

	9082:001
	055579
	Independent Study
	Singer
	

	9994:001
	006006
	Preliminary Exam Prep
	Singer
	

	9996:001
	018807
	Master’s Essay
	Singer
	

	9998:001
	006035
	Pre-Dissertation Research
	Singer
	

	9999:001
	006053
	Dissertation Research
	Singer
	

	9999:002
	021222                       
	Dissertation Research
	Singer
	

	Creative Writing Program Requirements

	5601:001
	074271
	AB 1006
	Poetry Workshop
	DuPlessis
	R 12:00-2:30



	5602:001
	006019
	AB 1138
	Fiction Workshop
	Delany
	R 3:00-5:30



	5602:002
	074080
	AB 1138
	Fiction Workshop
	Lee
	R 12:00-2:30




(1)-Concentrated Textual Analysis (2)-Periods and Periodization (3)-Genre Studies
(4)-Critical Methodologies 

(5)-Rhetorics, Literacies, Discursive Practices

AB – Anderson Hall
GH – Gladfelter Hall 
WH – Weiss Hall, 13th & Cecil B. Moore Streets


Please check location prior to spring semester – rooms are subject to change

English 5024:001


20th/21st C. American Literature 

          


Professor Miles Orvell

This course will provide students with a foundation for the study of twentieth century American literature, with readings that survey the major figures and movements in the context of contemporary criticism.  We will interrogate the usefulness of such labels as:   Realism and Naturalism; Modernism; the Harlem Renaissance; the Social Documentary; Surrealism; Post-Modernism.  And we will examine the relationships between language, representation, and culture, in such writers as:   Norris, London, Dreiser, Wharton, Cather, Anderson, Hemingway, Fitzgerald, Faulkner, Eliot, Williams, Hurston, Wright, Dos Passos,  Steinbeck, West, Agee, Barthelme, Carver, Kennedy, McCarthy, De Lillo, Powers, Pynchon.  We will focus on one or two authors each class, with students providing reports on secondary criticism relating to the major figures covered.  In addition to class reports, students will write a combination of shorter and longer papers.  

English 5200:001 


Special Topics: Literature/Culture
       
Professor Sheldon Brivic

Irish Literature:  Joyce and Beckett

As postcolonial writers-in-exile, Joyce and Beckett shared a drive to use language and technique in new ways to question and overturn the values of conventional reality.  They began as modernists and carried their radical critique or normality into the development of postmodern and poststructuralist theories.  They also subverted the traditional notice of the unified subject.  We will read their main works of fiction—Joyce’s Ulysses and Beckett’s Trilogy—employing a range of theories of psychology, politics, gender, and postcolonialism.  Students will be asked to write a 1500 word paper and a 4000 word one.  Reading List:  Joyce, A Portrait of the Artist Joyce, Ulysses, Gabler edition; Derek Attridge, ed. Joyce’s Ulysses: A Casebook Beckett, Three Novels (Molloy, Malone Dies, The Unnamable); Brivic, Joyce Through Lacan and Zizeck: Explorations; Andrew Gibson, Beckett and Badiou: The Pathos of Indeterminacy.

English 5501:001

Special Topics in Literary Criticism: On the Sublime
                         Professor Alan Singer
The concept of the sublime is a crucial touchstone of artistic experience generally and of literary experience specifically.  Since the coinage of the term in Longinus’ On the Sublime, in the first century, sublimity has inspired the belief that aesthetic works allow us to transcend  the familiar boundaries of thought and action.  The concept of the sublime has thus underwritten the popular notion that art is transformative, that it holds out the prospect of a better world unfettered by limits.  The sublime has been a catalyst for schools of artistic practice that portend visionary experience: the avant-garde, the ivory tower partisans of art for art’s sake, and post-structuralists like Jean-Luc Nancy, Gilles Deleuze, and Jean-Francois Lyotard. On the basis of this history, the sublime appears to be a crucial term for weighing the most powerful claims made on behalf of art in general and literary art in particular: past and present. Accordingly, this course will establish the historical/philosophical grounds of thinking sublimity.  
The first half of the course will focus upon the origins and problems of deploying the term both in literary production and in critical judgment.  We will read the key theorists of the sublime beginning with Longinus and Plotinus, moving to Burke, the Scottish Enlightenment figures Blair and Dennis, the high European Enlightenment figures, Kant, Hegel, and finally, the post-structuralists/postmodernists, including Lyotard and Deleuze. 
The second half of the course will focus on the ways in which the concept of sublimity informs contemporary art and art-theoretical movements, particularly within the province of the literary. We will examine the work of artists (both verbal and visual) that presume conceptually or aesthetically upon the history of the concept of the sublime: the writers Holderlin, Wordsworth, Coleridge, Blanchot; the painter Caspar David Friedrich;  the filmmaker Werner Herzog.  The grade for this course will be based on one short and one long paper, as well as written responses to weekly study questions.
English 5600:001
    
 Special Topics in Creative Writing                    


 Professor Don Lee
Journal Editing
This course will be a hands-on, practical class in creating and designing an online literary journal. Students will be divided into groups and conceptualize the editorial position of their journal; select content from sample submissions of fiction and poetry; story and line edit, copyedit, and proofread the selections; decide on the order and make-up of the first issue to reflect the journal’s overall standards and aesthetics; and then launch into the production, design, and layout of the first issue on a WordPress platform. Students do not need to know WordPress, HTML, or CSS before enrolling, but a facility and comfort with computers and the Internet is required, i.e., having a vague idea of what the aforementioned terms might reference. 

English 5720:001

Special Topics: Rhetoric and Composition 

Professor Eli
Goldblatt
Composition & Literacy Theory

This version of the course will focus on the idea of literacy as a democratizing force.  We start with John Dewey’s Democracy and Education as well as work by and about Paulo Freire.  We move to Deborah Brandt and other theorists who characterize literacy as a social practice enacted across multiple modes and media.  We will end with a consideration of race and literacy in Keith Gilyard’s book on the work of Cornell West.  Students will be responsible of leading class discussions and will generate and respond to discussion questions on Blackboard. The concluding paper will consider a critical issue that offers the potential for further research in composition or literacy studies.

English 8108:001      
Advanced Stdy-19th C British Literature

Professor Steven Newman

Scottish Romanticism

In the last decade, Romanticism has been viewed by an increasing number of scholars through a Scottish lens.  In this course, we’ll test what this new approach reveals about Romanticism—its construction of  modern discourses of knowledge and value and related issues of national/ colonial identity, the role of gender in the literary system and the state, and other legacies of the Enlightenment. We’ll begin by grounding ourselves in eighteenth-century Scotland. Though this class will be conducted at an advanced level, it does not assume knowledge about Scottish history or literature. Our chief goal in the first few weeks will be  to trace the foundation in Scotland of three influential and intertwining discourses—political economy, moral philosophy, and rhetoric and belles lettres. To do this, we will look closely at texts by David Hume, Adam Smith, and Hugh Blair, among others, and how these discourses inform moments such as the controversy around the Ossianic ‘translations’ of James Macpherson.  But we will also attend to important matters of state, such as the Jacobite Rebellions of 1715 and 1745, which point to the ongoing turbulence after Scotland joins the United Kingdom as a decidedly junior partner.  This will allow us to approach  the seeming paradox that while Scotland was itself colonized by England to some degree, Scots are over-represented in the machinery of English imperialism, from forming military regiments to functionaries staffing the East India Company. 

With these histories and institutions established, we will then see how they are themselves refracted by key authors, literary works, and institutions of the Romantic era in Scotland.  Among the authors we’ll study are Robert Burns, James Hogg, Walter Scott, Joanna Baillie, and Anne Bannerman, which will bring us into touch with genres such as popular song and vernacular poetry, the historical novel, Romantic drama, and the Gothic.  We’ll also consider the how the reviews founded in Scotland, such as The Edinburgh Review, were crucial in mediating elite opinion throughout the British Isles.  Finally, we’ll take up how Scotland and Scottish writers figures centrally into Romantic works by non-Scottish authors, among them  William Wordsworth and John Clare. Assignments will include presentations on primary and secondary material that I hope to fold into a wiki or website, a brief paper, and a final paper of approximately 20 pages.  

English 8204:001
  
Advanced  Study-20th /21st  C American Literature

Professor James Salazar

Fetishism and the Imagination

This seminar examines the emergence of fetishism as a nineteenth century category of aesthetic practice, moral philosophy, and medical pathology. The course will begin with an intensive reading of the two most influential articulations of the concept of fetishism, those of Marx and Freud, along with some of the major twentieth-century elaborators of the Marxist and Psychoanalytic models of Fetishism, most importantly Baudrillard and Lacan.  From there we will look both backward in time to the emergence of the concept of fetishism in scenes of European and American colonial contact and forward in time to the appropriation and rearticulation of fetishism in more recent critical accounts of the formation of racial, gender and sexual identities. Our goal in this theoretical and historical overview will be to identify what kind of “problem” fetishism names and to understand how the early colonial definition of fetishism as the false valuation of material objects could be so generative of nineteenth and early twentieth century understandings of political economy, human sexuality, symbolic representation, and racial and ethnic difference. Using this framework as our guide, we will then consider the informing presence of fetishism in nineteenth and early twentieth century American literature and culture. We’ll look in particular at the semiotics of fetishism and at how nineteenth-century concepts of the imagination and symbolic representation were informed by Protestant hermeneutics and the theory of fetishism developed in scenes of cross-cultural contact. This will lead to an examination of the formative influence of fetishism on early literary nationalism in the United States and the development of realism and naturalism in the later nineteenth century. Authors studied may include: Hawthorne, Child, Brown, Apess, Cooper, Melville, Jacobs, Poe, Chestnutt, Emerson, Barnum, Standing Bear, James, Norris, Veblen, Gilman, Wharton, Pietz, Marx, Freud, Lacan, Baudrillard, Saussure, Derrida, Mulvey, Butler, Schor, Silverman, Mercer, Bhabha, Fanon, JanMohamed, Taussig, Bourdieu, Zizek.

English 8304:001



Advanced Study in Genre

           
Professor Jena Osman

Documentary Poetics and the Art of Appropriation

Everywhere you look these days, poets are recycling found materials. One might argue that this is nothing new: in 1919, Tristan Tzara wrote instructions on how to make a Dada poem by cutting up a newspaper article and simply rearranging it. Brion Gysin and William Burroughs lauded the uncanny coincidences generated by their cut-ups in the 1950s. But in this age of unlimited information access, the meaning of such procedures has seemingly changed. This course will try to define that shift and the implications for the field of contemporary American poetics. To do so we will look at examples of 20th and 21st century poems that appropriate language from a variety of public sources: published law cases (Charles Reznikoff, Nourbese Philip), transcripts of public hearings and trials (Muriel Rukeyser, Vanessa Place), newspaper articles (Mark Nowak, Jackson Mac Low), radio (Kenneth Goldsmith, Kamau Brathwaite), the internet (Tan Lin, K. Silem Mohammad), and literary history itself (Susan Howe). In looking at these works we will ask a number of questions, including: Is all found text equally up for grabs? Are some uses more ethical than others? Are some uses more political than others? This course will also compare the use of found text in poetry to similar methods used in other art forms, including collage in visual art, sampling in music, and found footage montage in film.
	· Creative Writing Workshops  


English 5601:001


Poetry Workshop


Professor Rachel Blau DuPlessis

Writing poems, or inter-generic/hybrid approximations of poems, and discussing these in a cooperative setting is our main task. We will circulate new work by class members on a schedule worked out the first day of class; students will also have several follow-up conferences on their work. Our other task involves guided readings for the last hour of class. We will do focused reading in poetry and poetics, generally in romantic and modern poetry. This will occur under the rubric of “serious works of real import for contemporary writing” or even “serious works you should have read by now and here they are (perhaps again).” The selection will be at least Eliot’s “The Waste Land,”  Zukofsky’s “Mantis, and Mantis an Interpretation,”  Stein’s “Tender Buttons”  and works by Wordsworth, Coleridge, Dickinson, Mallarmé.  We will discuss one for two weeks in the last hour of class, emphasizing what it suggests for poetry now.

English 5602:001 
           

Fiction Workshop
                               
Professor Samuel R. Delany 
Over the fourteen weeks of this workshop we will look at student submissions, which we will distribute to each other by e-mail with enough time before the class session begins to read and write out comments on the stories. The discussion goes around in a circle. Everyone must speak about every story handed in. We will try to do three stories a week.   As well, there will be a supplementary reading list, which you will get by the first class. It will include three story collections, Drown, by Junot Diaz, Animal Crackers by Hanna Tinti, and Magic For Beginners, by Kelly Link.  One session a month we will devote to discussing a novel. We shall read these books paying attention to how the writer goes about creating particular effects.
English 5602:002                       
Fiction Workshop                                  


Professor Don Lee
A workshop in writing short stories of literary fiction. We will focus on the studio elements of a workshop, with students presenting their work for roundtable critique. Each student will present three stories. Our aim will be to transcend formulas and strive for invention in narrative, language, and structure, and to produce stories of sufficient quality for eventual publication.

