Temple University Department of English

Graduate Programs 

Course Descriptions – Spring 2013
	Course#
	CRN
	Location
	Course Title
	Professor
	Day/Time

	8501:001
	18724
	AB1138
	Adv Stdy-Critical Theory (4)
	O’Hara
	M 1:00-3:30

	5100:001
	10615
	AB1138 
	Topics-Literary Genres (3)
	Venuti
	M 4:00-6:30

	5600:001
	4994
	AB1122
	Special Topics in Creative Writing (3)
	Mellen
	T 9:00-11:30

	8104:001
	18722
	AB1138
	Adv Stdy-16/17 C Brit Lit (2,3)
	N.Miller
	T 12:00-2:30

	9300:001
	18725
	AB1138
	Seminar-Critical Theory
	Orvell
	T 3:00-5:30

	5701:001
	18721
	TBA
	Composition Research Methods
	Goldblatt
	W 4:00-6:30  

	5200:001
	18720
	AB1138 
	Topics-Literature/Culture
	Gauch
	R 9:00-11:30

	8108:001
	18723
	AB1138
	Adv Stdy-19th C Brit Lit (2)
	Ford
	R 3:00-5:30

	Other Program Requirements



	
	
	
	
	
	

	9082:001
	031300
	Independent Study
	Salazar
	ARR

	9994:001
	015041
	Preliminary Exam Prep
	Salazar
	ARR

	9995:001
	019715
	Master’s Project (MFA) Only
	Lee, D
	ARR

	9996:001
	027696
	Master’s Essay
	Salazar
	ARR

	9998:001
	053460
	Pre-Dissertation Research
	Salazar
	ARR

	9999:001
	015070
	Dissertation Research
	Salazar
	ARR

	Creative Writing Program Requirements


	5601:001
	6898
	AB1006
	Poetry Workshop
	Teare
	R 12:00-2:30

	5602:001
	555
	AB622
	Fiction Workshop
	Lee
	R 12:00-2:30

	5602:002
	6883
	AB1138
	Fiction Workshop
	Delany
	R12:00-2:30


(1)-Concentrated Textual Analysis 
(2)-Periods and Periodization
(3)-Genre Studies


(4)-Critical Methodologies 


AB – Anderson Hall                        GH – Gladfelter Hall                  WH – Weiss Hall, 13th & Cecil B. Moore Sts.          
             

Please check location prior to fall semester – rooms are subject to change
Engilsh 8501 


Adv Stdy-Critical Theory

Professor Daniel O’Hara
Self-Influence: On Revisionism in Harold Bloom, Saint Paul, Samuel Beckett, and Their Readers
We will seek to define what revisionism--originally a religious and then a political term--means in recent theory, cultural and religious studies, and literary practice. To do so we will read closely texts by: 1) a “major” living theorist of revisionism, who has become an influential popular critic and self-styled last defender of the Western Canon from Homer, Empedocles, and the Hebrew Bible to Freud, Pynchon, Bishop, and so on; 2) a “saint” said to be the true founder of Christianity, whose two thousand year old letters still provoke surprising appropriations and misprisions today, especially but not exclusively by “the left” (such as, Benjamin, Taubes, Badiou, Doussel, and Agamben.); and 3) a novelist and dramatist, who is the last great figure in three literary traditions, the Irish, English, and French; and who bears ironic witness both to the “death” of the modern Western subject (and “author”) and the “monstrous birth” of whatever is emerging to replace them, in no small part, many would say, thanks to his own Nobel Prize winning efforts.
We will begin by studying Harold Bloom’s recent summa of his career in criticism, The Anatomy of Influence: Literature as a Way of Life (2011: ISBN 978-0-300-18144-9), as a case of what he calls “self-influence,” in which the creative misreading of other writers turns into a self-critical process focused painfully if imaginatively upon oneself. With the lesson of self-influence in mind, we will move on to study The Norton Critical Edition of The Writings of Saint Paul (2007: ISBN: 978-0-393-97280-1), with particular attention to the Epistle to the Romans and Corinthians, 1 and 2.  An uncanny knowledge gained by revisionary inspiration is disclosed in these texts via the allusive Pauline reading of Moses’ mysteriously veiled countenance and its fatal meaning for his superceded ministry in comparison with this critical reader’s developing Christian ministry. Our focus here will be on understanding what fateful consequences for their own work and influence must follow for political and other theorists currently appropriating and “transmembering” Saint Paul’s militant stance for themselves.
Finally, we will explore The Selected Works of Samuel Beckett (2010: 978-0-8021-4514-7), including (among others) Murphy, Watt,  Waiting for Godot, Molloy, Malone Dies, The Unnamable, Endgame, How It Is, Not I and the last decade or so of fictional and dramatic texts, such as Company, Ill Seen Ill Said, Worstward Ho, Footfalls and Rockaby. This four volume compilation includes everything  Beckett authorized to be reprinted after his death. As we will see, it is a culmination that reveals not so much Beckett’s poetics of “lessness,” whether seen as a hallmark of modernist experimentation or postmodernist minimalism, as the poetics of unaccountable possibility in the face of a progressively imminent personal and cultural demise, a repeated experience of actual loss that appears to bring unexpected imaginative gain. Our question in each case is: Given the radical differences of these figures from each other, what do we mean when we say  of them that they are all influential revisionary figures, no more so than in how they influence and revise themselves?

All figures and their influential creations will be placed in their appropriate contexts of theory, religious and cultural studies, and literature, by selective philological, critical, and  philosophical/political readings, and by required class reports. Written requirements: three 5-7 page papers due the week after completing each figure, and a final critical research essay, 15-20 pp.  due at last class. Remember that each of these famous re-visionaries began from nowhere--a poor Jewish ghetto in Brooklyn, a distant desert outpost of the Roman Empire, and a declining Protestant enclave in a city and country emerging violently from British colonialism--so there may be hope for us all. You too may become an influence--at least on yourself! Take the class and find out.
English 5100 


 
Topics-Literary Genres

Professor Larry Venuti
A close, interrogative scrutiny of theoretical and critical issues in the study of poetic forms and practices, with a focus on those that have driven research and practice in the last twenty-five years. We will consider textual editing, canon formation, the construction of poetic subjectivity, ideological determinations, meter, a range of narrative and lyric genres (epic, ballad, sonnet, elegy, satire), ekphrasis, translation, and current debates about "transnationalism" and "world" poetries. The theorists and critics will include Theodor Adorno, Mikhail Bakhtin, Charles Bernstein, Antony Easthope, Julia Kristeva, James Longenbach, Jerome McGann, Ezra Pound, Peter Sacks, Susan Stewart, Nancy Vickers, and William Wordsworth. We will ground our discussions in poems taken from the history of western verse from antiquity to the present, including work by such poets as Catullus, Petrarch, Sir Thomas Wyatt, John Donne, Alexander Pope, Samuel Taylor Coleridge, Robert Browning, Charles Baudelaire, Emily Dickinson, T.S. Eliot, H.D., Paul Celan, Sylvia Plath, Gwendolyn Brooks, Ted Berrigan, Tom Raworth, and Paul Muldoon. Our aim will be to assess the strengths and limitations of the theoretical and critical concepts that have recently dominated the study and writing of poetry and to consider new directions for research and practice.
English 5600 



Special Topics in Creative Writing: Setting
Professor Joan Mellen
 In the novels of the most distinguished writers of fiction from Cervantes to Tolstoy to Garcia Marquez, DeLillo and Ondaatje, characters move and take their measure from a rich cultural,  historical, social and political setting. In this Creative Writing Special Projects course, which takes the place of the former second tutorial, we will read - and write - works attempting to reveal how characters live within a particular historical moment.  For authors like Faulkner, Garcia Marquez and the others, setting functions not as mere backdrop (a bar, an apartment, a street, a town), but as a character in its own right. Among the models we may consider are Thomas Mann's "Mario and the Magician" and "Death In Venice," "Chronicle Of A Death Foretold" by Garcia Marquez, "The English Patient" (Ondaatje) and "Libra" (DeLillo). An irresistible example is that novel with two strong settings, Haruki Murakami's "The Wind-Up Bird Chronicle."
English 8104 
Adv Stdy-16/17 C Brit Lit   (Justice/Leagues: Biopolitics, Community, Revenge)

Professor Nichole Miller  

In this seminar we will trace the lineage of revenge drama, paying special attention to two twentieth-century critical revivals of Elizabethan and Jacobean revenge tragedy.  Our theoretical focus will begin (of course) with Aristotle (the Politics, Poetics, and Nicomachean Ethics) and will turn to Hegel, Marx, Freud, and Nietzsche in the first part of the semester, all in the course of tracing a sustained genealogy of biopolitics, which significantly informs both the 1930s-40s and the 1980s-90s moments of “revenge redivivus” in literary criticism.  Thus, our readings may also include Benjamin, Foucault, Derrida, Nancy, Agamben, Esposito, and others. Plays may include works by Aeschylus, Euripides, Sophocles, Seneca, Racine, Kyd, Marlowe, Shakespeare, Chapman, Tourneur, Webster, and Ford.  Required written work to include two short response papers and a 20-30 page research essay. Our questions begin with some basics:  What is community?  What is justice?  How does law relate to justice?  How does violence relate to law?  How does drama help us sort through these questions?
English 9300 


Seminar-Critical Theory
Professor Miles Orvell

This course will examine some of the major approaches to the study of American literature, beginning with the 1920s and continuing through the twentieth century to the present. Our main focus will be on the past fifty years, emphasizing methodologies and underlying theoretical assumptions.  Students will read a variety of secondary materials--critical studies, literary histories, cultural studies—drawn from a wide range of approaches and demonstrating the evolving and ongoing debate over the nature of American literary study.  Possible topics may include:   interdisciplinary cultural studies; period studies; ethnic studies;  feminist studies; myth & symbol approaches;  studies of the literary marketplace;  studies of literary influence;  psychological approaches; relationships between high and low literature.  Possible authors: Banta, Baym,  Bercovitch, Brodhead, Brooks, Buell, Chase, Crews,  Davidson, Feidelson, Fiedler, Gates, Gilroy, Kaplan, Kolodny, Levine, Lewis, Matthiessen, Mumford, Pease, Parrington, Radway, Reising, Rubin, Reynolds,  Slotkin, Sollors, Tompkins, Trachtenberg, Trilling. Students will have the opportunity to read and research contemporary approaches that especially suit their particular interests. The goals of the course are twofold:  (1) to gain a familiarity with theories of American literary study and (2) to discover, among the range of available approaches, methods of inquiry that are appropriate to the student’s interests.   Although this course can be taken at any point in the student’s career, some familiarity with American literature is recommended.
English 5701
 

Composition Research Methods

Professor Eli Goldblatt

This seminar explores research methods in the field of composition. The emphasis is on three varieties of qualitative research: ethnography, case study, and discourse analysis.  The course combines fieldwork, guest speakers, group and classroom discussion, as well as much reading and writing to help you understand how to frame and pursue questions about the production of written language in a variety of social contexts.  You will develop a research project through the semester and comment on your peers’ work.  The seminar has three main objectives: 
1. To introduce students to research methodologies in composition studies. 

2. To sensitize students to empirical research—both qualitative and quantitative—as a means for improving classroom practice and program design as well as generate new knowledge about writers and literacy. 

3. To provide students a foundation for deeper exploration of the field of composition by familiarizing them with the research literature.

Students will leave this class having collected data and analyzed that data using a variety of methods.  The final proposal will not be on the scale of a dissertation project, but it should give you an idea of what a dissertation in composition would require.
English 5200
 
Topics in Literature and Culture: Transnational Feminisms

Professor Suzanne Gauch
When Postcolonial Studies was still emerging as an academic field, Gayatri Spivak questioned the nature and directionality of relationships between Euro-American-educated feminists and their illiterate counterparts in the Global South:

How, then, can one learn from and speak to the millions of illiterate rural and urban Indian women who live “in the pores of” capitalism, inaccessible to the capitalist dynamics that allow us our shared channels of communication, the definition of common enemies? [. . .] This is not the tired nationalist claim that only a native can know the scene. The point that I am trying to make is that, in order to learn enough about Third World women and to develop a different readership, the immense heterogeneity of the field must be appreciated, and the First World feminist must learn to stop feeling privileged as a woman” (“French Feminism in an International Frame, 1981). 

In their formulation, both Spivak’s query and her partial response evoke complex colonial and imperial histories that promote a rift between the interests of “first world” and “third world” women, a rift not simply overcome by the advent of independence movements, models of a technological global village, or social media. Thirty years later, rapid economic and cultural globalization has arguably broadened the reach of, or multiplied, the channels of communication that Spivak recognized as critical to the definition of a feminist agenda, yet have they altered the basic premises of the exchange? Over the course of this semester, we will trace the evolutions of postcolonial and transnational feminisms while focusing especially on media, both old and new. Requirements include one 15-20 page research paper, weekly responses to course materials, and an in-class presentation.
English 8108

 The Way of the Dodo: Romanticism and Extinction

Professor Talissa Ford

In 1796, French naturalist Georges Cuvier, armed with the skulls of elephants and mammoths, proved what a small minority of scientists had only speculated: there were extinct animals. This discovery provoked scientific, philosophical, and religious crises. How, many asked, could God have created unfit creatures? How were such beasts to be imagined? Was it the Flood or an as-yet unknown geological force that wiped out entire species? These questions permeated much of the literature of the period as well: Byron wrote that he had “adopted the notion of Cuvier” in his drama Cain. In order to provide the framework for discussions about extinction, this seminar will begin with an introduction to the burgeoning field of animal studies; we will then move on to an in-depth engagement with the work of eighteenth- and nineteenth-century naturalists, zoologists, and paleontologists. Alongside these scientific and philosophical texts, we will study Romantic-era poets—including Wordsworth, Coleridge, Keats, and Byron—whose work engages discoveries in paleontology and evolution. 

· CREATIVE WRITING COURSES  -

English 5601 



Poetry Workshop

Professor Brian Teare
This workshop will explore the material practices of textual scholarship and book arts to help us rethink our conceptual and practical assumptions about writing poetry in a digital age. Using Emily Dickinson’s poetry, manuscripts and writing practices as the central texts of our reading list, we’ll use textual scholarship by critics like Susan Howe, R.W. Franklin, Virginia Jackson, Alexandra Socarides and Marta Werner to help us become conscious of the aesthetic and literary concepts that frame, determine, and then interpret the poet’s material practice of using hand, paper and ink to create a text. The semester will be divided into four components alternating reading and discussion with workshopping long-form submissions of 15-20 pages; each poet will be workshopped twice during the semester.  Critical assignments will include an in-depth exploration of the textual history of one Dickinson poem; creative assignments will include designing, making and writing in notebooks whose dimensions and materiality will in turn sculpt our poems. Ideally, our critical and creative work will likewise overlap, mutually inspiring and influencing each other. 

English 5602



Fiction Workshop
Professor Don Lee
A workshop in writing short stories of literary fiction. We will focus on the studio elements of a workshop, with students presenting their work for roundtable critique. Each student will present at least three stories. Our aim will be to transcend formulas and strive for invention in narrative, language, and structure, and to produce stories of sufficient quality for eventual publication.

English 5602:002 
           

Fiction Workshop
                               

Professor  Samuel Delany 

Over the fourteen weeks of this workshop we will look at student submissions, which we will distribute to each other by e-mail with enough time before the class session begins to read and write out comments on the stories. The discussion goes around in a circle. Everyone must speak about every story handed in. We will try to do three stories a week.   As well, there will be an supplementary reading list, which you will get by the first class. One session a month we will devote to discussing a novel. We shall read these books paying attention to how the writer goes about creating particular effects.
