Temple University Department of English

Graduate Programs 

Course Descriptions – Spring 2012

	Course#
	CRN
	Location
	Course Title
	Professor
	Day/Time



	9100:001
	10618
	AB1138
	Sem-Literary & Cultural Stdy                 (1,2)
	Logan
	M12:00-2:30



	8109:001
	10617
	AB1138
	Adv Study-19th C American Literature   (2)
	Salazar
	M3:00-5:30

	5600:002
	11685
	AB1138
	Special Topics: Poetics of the Novel        (3)
	Mellen
	T12:30-3:00

	5100:001
	10615
	AB1138
	 Renaissance Literature- Shakespeare   (1)
and Paul                          
	N. Miller
	T3:00-5:30

	5600:001
	4994
	AB1138
	Special Topics:  Memory & Forgetting    (3)                                     
	Teare
	W12:00-2:30

	5022:001
	10613
	AB1138
	20th/21st C British Literature                     (2)
	Brivic
	W3:00-5:30

	5012:001
	10614
	AB1138
	Early American Literature                      (2)                 
	Kaufmann
	R3:00-5:30

	9400:001
	10620
	AB1138
	Sem-Rhetoric/Composition                      (5)
	Walters
	F12:00-2:30

	Other Program Requirements

	9082:001
	5223
	Independent Study
	Salazar
	

	9994:001
	554
	Preliminary Exam Prep
	Salazar
	

	9996:001
	1793
	Master’s Essay
	Salazar
	

	9998:001
	557
	Pre-Dissertation Research
	Salazar
	

	9999:001
	559
	Dissertation Research
	Salazar
	

	Creative Writing Program Requirements

	5601:001
	6898
	AB 9                                                                                                         06
	Poetry Workshop
	Osman
	R 12:00-2:30



	5602:001
	555
	AB 1122
	Fiction Workshop
	Lee
	R12:00-2:30



	5602:002
	6883
	AB 1138
	Fiction Workshop
	Delany
	R 12:00-2:30




(1)-Concentrated Textual Analysis (2)-Periods and Periodization (3)-Genre Studies
(4)-Critical Methodologies 

(5)-Rhetorics, Literacies, Discursive Practices

AB – Anderson Hall
GH – Gladfelter Hall 
WH – Weiss Hall, 13th & Cecil B. Moore Streets



Please check location prior to spring semester – rooms are subject to change

English 9100

20th/21st C. American Literature/Charles Dickens and the Novel

Professor Peter Logan
This seminar is a semester-long engagement with the novels and other writing of the paradigmatic Victorian social reform advocate Charles Dickens on the 200th anniversary of his birth. The course is structured around three primary concerns: (1) generic problems and his critical reputation today; (2) the transformation of his art from his earliest writing to his last; (3) his evolving use of character and its political implication with the context of Victorian social history and intellectual life. Requirements: student presentations, two short papers, one long seminar paper.

English 8109

  Transnational American Studies
Professor James Salazar
This course will examine the transnational dimensions of nineteenth century U.S. literature and culture and the broader impact of transnationalism as a critical methodology and theoretical perspective in literary studies. We’ll begin with a consideration of the theoretical roots of transnationalism in postcolonial theory, diaspora studies, and race and ethnic studies, and then turn to the different theoretical articulations of transnationalism in globalization theory, hemispheric studies, comparative literary studies, borderlands theory, and post-national American studies. We’ll also consider the transnational dimensions of a range of literary works and examine the role transnationalism played in the development of American literature in the nineteenth century. Issues we’ll discuss include: mercantilism and the transatlantic slave trade; literary and cultural nationalism; cosmopolitanism; black nationalism; borderlands and the frontier; creole culture; American imperialism; and immigration and the multiethnic city. Readings may include critical works by Hardt and Negri, Edward Said, Paul Gilroy, Brent Edwards, Toni Morrison, Kirsten Silva Gruesz, Lisa Lowe, Caroline Levander, and Aihwa Ong, and literary works by Herman Melville, Martin Delany, John Rollin Ridge, Maria Amparo Ruiz de Burton, George Washington Cable, José Martí, Sui Sin Far, Pauline Hopkins, W.E.B. Du Bois, and Henry James. 

English 5600:002

Special Topics: Poetics of the Novel

Professor Joan Mellen

Poetics of the Novel explores the novel as a genre, focusing on the evolution of the literary strategies adopted by fiction writers.  We will examine, among other aspects of the novel, narrative voice and point of view; setting as an expression of the historical moment in which the action unfolds; authorial intrusions and the authorial perspective; the deploying of irony; and the treatment of temporality.  We will begin with volume one of Cervantes’ Don Quixote.  Other works to be studied over the course of the semester will be: Mark Twain, “Huckleberry Finn,” Stendhal, “The Charterhouse of Parma,” Leo Tolstoy, “Anna Karenina,” Haruki Murakami, “The Wind-Up Bird Chronicle,” and Don Delillo, “Underworld.”
English 5014

Renaissance Literature- Shakespeare and Paul                          
Professor Nichole Miller
In this seminar we will analyze the sometimes strange confluences between two influential thinkers, William Shakespeare and St. Paul, zoning in on what both Paul (I. Corinthians) and Jonathan-Gil-Harris (Untimely Matters in the Time of Shakespeare) term the "untimely," as well as on questions of conversion, messianism, absence, and representation.  We will concentrate on Shakespeare's drama, in a variety of genres, but may also have occasion to consult selected sonnets.  Plays may include Richard III, Macbeth, Cymbeline, The Winter's Tale, Othello, Lear, and Measure for Measure.   We will also be paying attention to the resurgence of theoretical interest in the writings of Paul over the past fifteen years; thus, we will read secondary works on Paul by Jacob Taubes, Alain Badiou, Giorgio Agamben, Slavoj Žižek, Daniel Boyarin, and others, as well as various works of literary criticism.  This course may serve as a useful preliminary to Prof. Dan O'Hara's planned course on Paul in the
philosophical tradition from Nietzsche to Agamben in Fall 2012.

This class aims both to introduce you to some of the critical trends in Renaissance studies and to give you the tools--and the confidence-- to formulate your own approaches to pre-modern texts without feeling the need to label yourself an adherent of one school or another.  Course requirements: two short thinking papers (4-5 pages each) in Weeks 1-9; one 12 page draft of your final essay's research question and methodology, including a critical bibliography, to be presented at an in-class conference-style workshop (Week 12); final essay, 20-30 pages.

English 5600


Special Topics:  Memory & Forgetting  
Professor Brian Teare
This special topics course will examine the relationship between memory and forgetting in late twentieth-century novels and in contemporary conceptual poetry. The class will begin thinking about the role of memory in fashioning selfhood and the threat that forgetting poses to traditional notions of self by contrasting Joe Brainard’s exuberant I Remember with Susan M. Schultz’s Dementia Blog, a book that suggests that “repetition is diminishment” rather than an accrual of self. From these texts we’ll move on to consider the political and ethical questions that arise from texts that put the ordinary human dramas of memory and forgetting in the context of historical trauma. We’ll focus in particular on storytelling and documentation as the dialectic that underwrites important forms of memorializing and witness, and we’ll look at the tension this dialectic creates in novelistic narratives as different as Christa Wolf’s A Model Childhood and W.G. Sebald’s Austerlitz, both of which resort to archival gestures in their efforts to “order” the afterlife of the Holocaust in the memories of their protagonists. We’ll also think about the archive as a mode of remembering controlled by institutional systems of knowledge and power—a situation in which “forgetting” the official story might constitute a form of political resistance. This kind of critically motivated “forgetting” is dramatized by M. Nourbese Philip’s and Setaey Adamu Boateng’s Zong!, which appropriates and re-stages the language of the legal brief concerning the murder of 150 Africans by the owners of the slave ship Zong. Other readings will include Charles Reznikoff’s Holocaust, Heimrad Bäcker’s transcript, and Toni Morrison’s Beloved, as well as short selections from philosophy, neuroscience, critical theory and psychology. Taken together, the readings will enable us to think and write critically about what it means for an artist not to remember so much as disremember, to tell a story that “is not,” in Morrison’s words, “a story to pass on.” 

English 5022



British Modernism                   

Professor Sheldon Brivic

Modernism carried literature to its highest development since the Early Modern period as art, social criticism, psychological exploration, and philosophical investigation.  The study of this movement of the first half of the twentieth century has lately been active and contentious.  We will read four of the main modernist works carefully, interspersing them with a group of statements by people involved in the cultural movement, and a series of critical views on it.  We will draw on the theories of Jacques Lacan and Alain Badiou.  There will be a short paper of at least 13200 words and a long one of at least 5000.  Readings – James Joyce, A Portrait of the Artist…Norton Critical Ed. Ed. J.P. Riquelme.  T.S. Eliot, The Waste Land.  Norton Critical Ed. M. North. Virginia Woolf, To the Lighthouse,  Ed. Mark Hussey, Samuel Beckett, Murphy, Vassiliki Kolocotroni, Jane Goldman ang Olga Taxidou eds. Modernism: An Anthology of Sources and Documents, Philip Weinstein. Unknowing: The Work of Modernist Fiction, Michael Levenson, ed. The Cambridge Companion to Modernism,  Alain Badiou. The Century, Maud Ellmann. The Nets of Modernism, Vicki Mahaffey, Modernist Literature: Challenging Fictions.
English 5012 


 Early American Literature
Professor Michael Kaufmann
The Puritans will serve as an anchor for our exploration of the 17th and 18th centuries American literature, in part because this is the role they have traditionally played in Early American studies, and in part because they provide us with a point of entry into the many fascinating questions and controversies that shape the period. We will investigate the theological, cultural, political and rhetorical questions stirred up by topics such as the migration to the New World (including some reference to 16th and 17th century English contexts), debates about conversion including the Antinomian Controversy, the witch trials, declension and secularization, captivity narratives and more.  From here, we will expand our inquiry outward to encompass more recently pondered questions about colonization and expansion, relations with native cultures, etc.  The goal will be to achieve a certain level of mastery over the more traditional configurations of the field (including the major landmarks of scholarship) while at the same time introducing the ways in which the field is currently being reconfigured.  There will be weekly short papers, frequent short presentations, and a longer essay.
English 9400 


Seminar in Rhetoric and Composition

Professor Shannon Walters

In this seminar, we will explore the construction of the body in ancient and contemporary rhetorical theory and composition studies. We will consider what kinds of bodies and minds exemplify the “ideal” or “normative” rhetor in history, theory and practice. For example, we will explore how bodies or minds defined by difference—particularly disability—are excluded from rhetoricity. We will also explore possibilities for rereading the tradition in ways that resist this exclusion. With readings from current embodiment theorists, including feminist theories and theories of disability, we will explore the ways that certain types of bodies have been shaped for rhetoric and composition while others have not, and will search for ways to resist this tradition. Writing assignments include weekly response papers, a book review, a semester-long research paper (with sequenced assignments), and a conference style presentation of that paper. Students are expected to participate actively in discussion and may lead select portions of discussions. 

	· Creative Writing Workshops  


English 5601:001


Poetry Workshop



Professor Jena Osman

The main texts for this course will be student works. We will be experimenting with a variety of peer response methods that will give authors a clear sense of how readers actually process the work (see Whitman: “…the process of reading is not a half-sleep, but, in the highest sense, an exercise, a gymnast’s struggle…”). Other readings will include work by poets who will be visiting Philadelphia this spring (Cathy Park Hong, C.S. Giscombe, Ron Silliman, and others), secondary texts connected to those poets, and essays on “active readership.” 

English 5602:001                       
Fiction Workshop                                  


Professor Don Lee
A workshop in writing short stories of literary fiction. We will focus on the studio elements of a workshop, with students presenting their work for roundtable critique. Each student will present three stories. Our aim will be to transcend formulas and strive for invention in narrative, language, and structure, and to produce stories of sufficient quality for eventual publication.

English 5602:002 
           

Fiction Workshop
                               

Professor Samuel R. Delany 
Over the fourteen weeks of this workshop we will look at student submissions, which we will distribute to each other by e-mail with enough time before the class session begins to read and write out comments on the stories. The discussion goes around in a circle. Everyone must speak about every story handed in. We will try to do three stories a week.   As well, there will be an supplementary reading list, which you will get by the first class. One session a month we will devote to discussing a novel. We shall read these books paying attention to how the writer goes about creating particular effects.
