Temple University Department of English

Graduate Programs 
Course Descriptions - Fall 2012
	Course#
	CRN
	Location
	Course Title
	Professor
	Day/Time

	 5501:001
	18833
	AB1138
	History of Criticism and Theory (4)
	Singer
	M 1:00-3:30

	5600:001
	18834
	AB640
	Special Topics: Fiction (3)
	Lee, D.
	T9:00-11:30

	8202:001
	18890
	AB1138
	Adv Stdy- 20/21 C Brit Lit (3)
	Joshi
	T 3:00-5:30

	5014:001
	18837
	AB1138
	16th and 17th Century British Lit (2)
	Miller, S.
	W 1:00-3:30

	5024:001
	18838
	AB1138
	20th/21st c. American Lit Survey (2)
	Lee, Sue-Im
	W4:00-6:30

	9001:001
	3564
	AB1138
	Introduction to Graduate Studies 
	O’Hara
	R9:00-11:30

	8204:001
	7152
	AB1138
	Adv Study 20th /21st C American Lit (2)
	Joyce
	R3:00-5:30 

	9087:001
	6017
	AB1138
	Composition Practicum (5)
	Goldblatt
	 F9:00-11:30

	Other Program Requirements


	9082:001
	18281
	Independent Study
	Salazar
	ARR

	9994:001
	1387
	Preliminary Exam Prep
	Salazar
	ARR

	9995:001
	5487
	Creative Writing Master’s Project
	Lee
	ARR

	9996:001
	2599
	Master’s Essay
	Salazar
	ARR

	9998:001
	4994
	Pre-Dissertation Research
	Salazar
	ARR

	9999:001
	1390
	Dissertation Research
	Salazar
	ARR

	Creative Writing Program Requirements

	5603:001
	19262
	AB1138
	Craft in Creative Writing (1) (3)
	Delany
	T 5:30-8:00

	5601:001
	3565
	 AB621
	Poetry Workshop
	McCarthy
	R 12:00-2:30

	5602:001
	 3566
	AB1138
	Fiction Workshop 
	Mellen
	R 12:00-2:30

	5602:003
	5487
	AB1123
	Fiction Workshop  
	Singer
	R 12:00-2:30

	9083:001
	1388
	
	Manuscript Tutorial
	Delany
	ARR

	9083:002
	17250
	
	Manuscript Tutorial
	Mellen
	ARR

	9083:008
	694
	
	Manuscript Tutorial 
	Teare
	ARR


(1)-Concentrated Textual Analysis 
(2)-Periods and Periodization
(3)-Genre Studies


(4)-Critical Methodologies 



AB – Anderson Hall            GH – Gladfelter Hall              WH – Weiss Hall, 13th & Cecil B. Moore Sts.                       

Please check location prior to fall semester – rooms are subject to change

English 5501
    

Epochs of Literary Criticism: the Sources of Theory
Prof. Alan Singer 
This course is an exploration of the motives for and the nature of literary theory, a much mystified rubric of study in English departments.  The presumption of the course is that any credible understanding of contemporary literary theory depends upon knowing its precursors.  Therefore the course is both a rationale for and a history of the discipline of literary theory. But a key presupposition here is that literary theory is and always has been integral to literary production. Though the course follows a historical trajectory, the purpose of our study will be to ascertain how well we understand what we are doing when we take up the study of literature. What exactly is the object of our study? Does the realm of the literary denote a unique realm of experience? Do we study it for its own sake or for the sake of our pragmatic standing in the world?  In other words, how does literary theory/criticism bridge the divide between aesthetics and practical life? Or is that divide a myth promoted by aesthetic and political partisans? The course will follow speculation on the meaning, value, and interpretation of the literary from Plato to the New Critics (1928-1960).  We will begin by looking at a relatively contemporary view of the present challenges faced by literary theory: Paul de Man’s “Criticism and Crisis.”  Though this is not the course in contemporary literary theory, we cannot ignore the fact that ours is a contemporary vantage point. The remainder of the course will present a sequential exposition of the key arguments that make up literary-theoretical history. The exemplars of his history will include Plato, Aristotle, Longinus, Sidney, Johnson, Vico, Coleridge, Wordsworth, Kant, Schiller, Shelley, Arnold, Tate, Eliot and Burke. We will attempt to characterize the distinct movements, trends, and schools of literary-theoretical practice: the “epochs” of literary criticism.  In addition to the influential texts of literary-theoretical history, we will examine literary works that might serve as “test cases” for the claims of the most influential theorists.  We will look at Sophocles’ Oedipus the King, Shakespeare’s A Midsummer Night’s Dream, and poetry by Coleridge, Shelley, Arnold and Eliot.  This course will be useful to any student who seeks a framework for studying literature that permits us to see how literature relates to culture in general. The format of the course will be lecture/discussion. Requirements: active participation, two analytical essays and a final exam.

English  5600



Special Topics in Creative Writing: Journal Editing

Prof. Don Lee
This course will be a hands-on, practical class in producing an online literary journal. Initially we will undergo a crash course in typography, Web design, copyediting, and the publishing platform WordPress. Students will first create a mock magazine with WordPress, and then will work on the fall issue of Temple’s online literary journal, TINGE Magazine. Our goals are to learn basic typographic terminology and cultivate fundamental design sensibilities; analyze the content and design of online literary journals; review punctuation and grammar; learn standard copyediting and proofreading symbols; gain a familiarity with WordPress; acquire experience in soliciting material, judging and selecting submissions, editing and proofreading manuscripts, and designing article layouts—familiarizing students with all the intricacies of producing and promoting a journal. Various presentations and two papers will be assigned. Students do not need to know WordPress, HTML, or CSS before enrolling, but a facility and comfort with computers and the Internet is required.
English 8202 
  


Modernism, Futures, Past         

Prof. Priya Joshi 

“Modernism,” Roland Barthes wrote, “begins with the search for a literature that is no longer possible.”  With Barthes' reference to modernism’s lost politics as a point of entry, the seminar excavates modernism's origins in an effort to discover, if not to retrieve, its possible futures beyond the Euro-American axis. Readings include debates on modernist aesthetics, politics, form, function, literary history, and literary geography by Adorno, Barthes, Benjamin, Bloch, Brecht, Lukàcs, Marx, Freud, Simmel, Banfield, Huyssen, P. Anderson, Jameson, Moretti, T.J. Clark, S. Friedman, R. Williams.  A limited number of literary readings will be included from titles by British, French, German, Indian and African writers, tbd. As the description makes clear, this is an advanced-level theories of modernism seminar.  Students are expected to have completed one graduate level course on modernism (e.g., English 5022 or equivalent) or to have received instructor's permission prior to  registering (pjoshi@temple.edu). Course requirements include an oral presentation, a group project surveying journals in the field, and a 7,000-word research paper.  

English 5014
      


Literature of the English 16th and 17th century

Prof.  Shannon Miller 
Lawrence Levine's Highbrow/Lowbrow highlighted the popularity of Shakespeare's plays across levels of class in nineteenth-century America, an observation that brings into focus the class issues that characterize literary production in the English Renaissance.  Writers considered "elite" today, like Shakespeare, were part of an emerging industry, the theater, through which and in which stable categories of class were consistently challenged.  As access to print rose, writers from a variety of backgrounds could (try to) make a living by their pen, shifting the forces producing the rise of what is often called the "Golden Age" of English literature.  This course will put "elite" writers, like Edmund Spenser and Sir Philip Sidney, in conversation with writers from the middling, even servant classes.  Poems by a sixteenth-century serving maid, Isabella Whitney, will be read alongside Sir Thomas More.  The Bakhtinean proto-novel The Unfortunate Traveller, engages the picaresque travels of an Englishman in a mid-century Europe as a new prose form develops in the hands of Thomas Nashe.  Shakespeare's sixteenth-century Midsummer Night's Dream explores the "mechanicals" play in the context of royal celebrations, while seventeenth-century plays like The Roaring Girl explore the criminal classes of London through the cross-dressing figure of Moll and Ben Jonson's Bartholomew Faire explores the many market places of the period, including that of the theater, in literature, and in actual markets.  Aemilia Lanyer, daughter of a court musician, pens Salve Deus Rex Judaeorum, a passion poem that explores the challenges for a woman to establish a patronage circle to provide financial support in seventeenth-century England.   The intersections of class and gender will be central to our conversations through the semester.  Students will make a presentation, write one short paper, and produce a longer 20 page article at the end of the semester.     
English 5024



20th /21st  C. American Literature
Prof.  Sue-Im Lee

Topic: The Reader in Contemporary Fiction.  This class will study “the reader” as a figure of great literary inspiration and theoretical challenge.  Assigned literary texts will encompass works which feature the reader as a character, directly address the reader, thematize the role of the reader, or conceptualize the act of reading.  Any examination of the reader involves theoretical examination of the writer, the author, the act of writing, theories of art, and theories of criticism.  Thus, “the reader” will be our lens into artistic and scholarly study of contemporary fiction.  Requirements: one novel per week plus heavy theoretical reading and analysis, intensive class participation and presentations, two short papers and one 25-page research argument paper.
English 9001  


Introduction to Graduate Study

Prof. Daniel O’Hara

Techniques of Analysis: Irony and Parody
Regardless of critical ideology, these techniques of analysis (irony and parody) play central roles in the practice and theory of criticism since the beginning of literary studies. In the first half of the course, “Irony: From Romantic to Modern,” we will read closely Hegel’s Introduction to the Lectures on of Aesthetics, Kierkegaard’s The Concept of Irony, and Cleanth Brooks’ classic new critical text, The Well-Wrought Urn. In the second half of the course, “Parody: From Modern to Postmodern,” we will read closely Diderot’s Rameau’s Nephew, Lionel Trilling’s Sincerity and Authenticity, and Fredric Jameson, Postmodernism, Or, The Cultural Logic of Late Capitalism. The course will conclude by analyzing two test cases, Thomas Mann’s Doctor Faustus and Gayatri Spivak’s   surprising summary judgment on her life in the profession,  An Aesthetic Education in the Era of Globalization. Requirements: class reports, two short papers, and a final critical research essay (15 pp.).

English 8204 



Black Lesbian Writers
Prof. Joyce Joyce


 
This course uses literature to examine contemporary Black lesbian thought from a global perspective.  Reading selected essays, poetry, fiction, biography, and autobiography/interviews, students explore the profundity of Black lesbian thought and the diverse range of Black lesbian sensibilities.  We discuss issues such as the sexual politics in Black lesbian writing, the “place” of Black lesbians in Women’s Studies, Black lesbians’ role(s) in the feminist movement, Black lesbians’ relationship with Black gay men, homophobia in the Black community as well as Black lesbians’ reaction to sexual harassment and physical abuse.  The overarching emphasis of the course is to demonstrate how Black lesbian literary productions enrich our understanding of the intersections among creativity, gender, race, and sexuality.  Though the course focuses primarily, but not exclusively on literary texts, it is inherently interdisciplinary and cross-disciplinary.
English 9087 

 
Composition Practice
Prof. Eli Goldblatt
This course is designed to introduce you to the theory and practice of writing instruction.  It’s built to follow the syllabus for English 802 closely; we’ll try each week to address issues that will come up for you in the classroom around assignments scheduled for the following week.  The mentors and I will follow individual teachers as they progress, but our practicum class time will be devoted to common problems and the theoretical frameworks that can lead to solutions (or at least deeper understanding where no solution seems possible).  Our classroom will also serve as a site for conflict and consolation, companionship and challenge, counsel and reflection.  Reading and writing assignments will give students a chance to explore pedagogical and conceptual issues beyond classroom discussion and experience.
· CREATIVE WRITING COURSES  -

English 5603 
 

Craft in Creative Writing: 

Prof. Samuel Delany

Character and Setting in the Short Story
In the course we will read, discuss, and analyze a number of short stories from a number of short story collections by Cather, Davenport, Hempel, and Díaz. We will try our hand at writing several short stories of our own. We will read complete collections by the writers we choose to study, not just individual stories. Attendance is mandatory as is participation in the weekly discussions.

English 5601 


 Poetry Workshop
Prof. Patricia McCarthy

 In this workshop, our main focus will be on new writing by class members— with an eye toward building a book length manuscript and/or how poems eventually make a book. We will consider the book not only as an object, but as a matter and a manner of working— is one writing a book? writing poems that will eventually be organized into a larger project? working and writing toward a book? We will also read the work of visiting writers and other selected contemporary poets. The final project will be a manuscript or (chap)book project, as developed and designed by each student. Students who would like to know the reading list before the semester begins should feel free to contact Pattie McCarthy at pmccarth@temple.edu.

English 5602:001 

 Fiction Workshop

Prof. Joan Mellen 

The novel, the novella, chapters of a novel-in-progress, even creative non-fiction:  this fiction workshop will explore the strategies of fiction-writing from every perspective imaginable from realism to minimalism to magic realism and points beyond. Among the novels we will read are:  GARCIA MARQUEZ, CHRONICLE OF A DEATH FORETOLD, KAKFA, METAMORPHOSIS, ANNIE PROULX, THE SHIPPING NEWS, MICHAEL ONDAATJE, THE CAT'S TABLE, HARUKI 

MURAKAMI, KAFKA ON THE SHORE other stories." 
English 5602:003  

 Fiction Workshop

Prof. Alan Singer

This workshop is designed to maximize authorial self‐consciousness and to develop the rhetorical/stylistic resources that authorial self‐consciousness draws upon. We will situate the discussion of student work within the context of three pragmatic questions: 1. What are the levers (conceptual and linguistic) of authorial control? 2. How are plot and character deployed in order to embody a world? 3. What are the means by which the author tests the “reality” of his/her imagined world? In addition to producing creative works, members of the workshop will be expected to acquire and employ a shared critical vocabulary. Students are free to work in the short story or the novel form. Our discussions of student work will be supplemented by outside readings. These readings are chosen with an eye to featuring the most diverse range of formal approaches to fiction‐making. Readings will include: Why I Don’t Write Like Franz Kafka, by William S. Wilson, “The Metamorphosis” and "Report to the Academy" by Franz Kafka, Blood Meridian, by Cormac McCarthy and two theater pieces, “Not I” by Samuel Beckett and No Man's Land by Harold Pinter.

English 9083:001 


Creative Writing Tutorial (Fiction)
Prof. Samuel Delany

This Creative Writing Tutorial is conducted as one-on-one meetings, usually for an hour a week, in which the teacher will go over your manuscripts in detail, trying to clarify how the narrative works and what might be done to sharpen it, with an eye toward individual visions and aesthetics. Times are arranged between the teacher and student. This is your chance to get up-close and personal attention from a faculty writer. 

English 9083:002 


Creative Writing Tutorial (Fiction)
Prof. Joan Mellen

This tutorial is a one-on-one session where for an hour, together we read a text you have written and discuss each sentence, to see if it is doing its job, it that job can be done more economically, more vividly, and with more brio.  You get a chance to rework the texture of your prose and establish what rewriting should be for you in your particular case.  Many students find learning to rewrite a particularly helpful part of the learning experience.  Times are arranged between the teacher and student.
English 9083:008 


Creative Writing Tutorial (Poetry)
Prof. Brian Teare

This Creative Writing Tutorial will consist of one-on-one meetings throughout the semester, in which the faculty member will go over your manuscripts in detail, with an eye toward individual visions, aesthetics, and forms. Times are arranged between the teacher and student.
